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Mermaid Theatre of Nova Scotia’s whimsical 
production of Goodnight Moon & The 
Runaway Bunny will tour extensively during 

the 2015-2016 season.  First produced in 2008, the show 
continues to attract new and returning fans. To date close to 
200,000 spectators throughout Canada and the US as well 
as in Hong Kong and Macau had applauded more than 425 
performances. 

Adapted from Margaret Wise Brown’s beloved classic, 
Goodnight Moon is a celebration of familiar nighttime 
rituals, while The Runaway Bunny’s pretend tale of leaving 
home evokes reassuring responses from his loving mum. 
Both feature the endearing animal puppets, stunning scenic 
effects and evocative music that have earned international 
acclaim for Mermaid. The hour-long staged adaptation 
brings a fresh appreciation of the stories and images that 
have delighted several generations, and is ideally suited to 
youngsters aged three to seven.

Few writers have been as attuned to the concerns and 
emotions of childhood as Margaret Wise Brown (1910–
1952).  Brown, a former teacher, believed that very young 
children could be fascinated by the simple pleasures of the 
world around them.  She pioneered in writing specifically 

for youngsters aged two to five, and won recognition for 
developing the concept of the first durable board book.
Illustrator Clement Hurd (1908–1988) graduated from 
Yale University and studied painting in Paris in the 1930s 
with Fernand Léger and others. His engaging semi-
abstract style became world-famous with the publication 
of The Runaway Bunny in 1942 and Goodnight Moon in 
1947, collaborations with Brown that became two of the 
twentieth century’s best-known children’s books of all time.

Jim Morrow directed the production and served as 
Production Designer. Steven Naylor, Mermaid’s Artistic 
Consultant for Music and Sound Design, created the 
nostalgic music and Deborah Allen provided the recorded 
narration. Company members include Hilary Adams, Jonny 
Thompson and Michael Venn, and stage manager Sylvia 
Bell.  Close to 200 performances will be presented in 21 
states and two provinces, following sendoff appearances at 
Mermaid’s home venue, MIPAC on September 20, 2015.
A Spanish-language version (Buenas Noches, Luna & 
El conejito andarin), with recorded narration by Marco 
Ledezma, will be added to the repertory in January 2016. 

Adapted with permission. Goodnight Moon Copyright © 1947 by 
Harper & Row.   The Runaway Bunny Copyright © 1942 by Harper & 
Row Publishers
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Mermaid Theatre of Nova Scotia’s signature 
production will return to the People’s Republic 
of China to undertake an ambitious five-

week tour to twelve major centres.  Regarded as one of 
North America’s favourite family shows, The Very Hungry 
Caterpillar & Other Eric Carle Favourites will appear at 
the Inside Out Theatre in Beijing from July 15 – 20, 2015 
followed by performances in Jinan, Shanghai, Suzhou, 
Changzhou, Hangzhou, Nanjing, Ningbo, Wenzhou, 
Quanzhou, Changsha, and Shenzhen. Arrangements for 
the engagement have been facilitated by the Shanghai 
International Arts Festival Public Relations Company.

The hour-long triple-bill includes the story of The Very 
Hungry Caterpillar’s metamorphosis into a beautiful 

butterfly; the 
fanciful account 
of Little Cloud’s  
travels through 
the sky; and 
The Mixed-Up 
Chameleon’s 
discovery of 
his own unique 
nature.  On the 
road continuously 
since 1999, 
Mermaid’s 
compilations 

of Eric Carle stories have generated remarkable statistics 
and earned considerable praise from audiences on several 
continents. To date, more than 3500 performances in seven 
different languages have been seen by over two million 
spectators in sixteen countries. 

Directed and designed by Jim Morrow, who ranks among 
Canada’s most esteemed puppetry creators, the show 
incorporates innovative “black light” staging and charming 
original music by composer Steven Naylor.  The production 
has been awarded a Citation of Excellence by UNIMA-
USA, North America’s most prestigious awards in the field 
of puppetry. Touring artists include seasoned performers 
Kathryn McCormack and Graeme Black Robinson, and 
stage manager Christine Oakey. The Mandarin-language 
version edition features recorded narration by Dashan, the 
legendary Canadian-born stage and television performer 
acknowledged as the most famous foreign artist in China. 
Morrow and General Manager Lisa Gleave will oversee 
workshops and industry seminars.  The tour was supported 
with assistance from The Canada Council for the Arts.

The Very Hungry Caterpillar by Eric Carle.  Copyright 1969 and 
1987 by Eric Carle. All Rights Reserved.  Published by Philomel 
Books.  Little Cloud by Eric Carle. Copyright 1996 by Eric Carle.  
All Rights Reserved.  Published by Philomel Books.  The Mixed-Up 
Chameleon by Eric Carle.  Copyright 1975 by Eric Carle.  All Rights 
Reserved.  Published by HarperCollins Publishers Inc.

MERMAID’S SIGNATURE PRODUCTION VISITS CHINA

Mermaid Theatre of Nova Scotia’s poignant
adaptation of Guess How Much I Love You
& I Love My Little Storybook is slated for

further international adventure. The company will return 
to the  Republic of Ireland as featured performers at 
Galway’s prestigious Baboro International Arts Festival for 
Children in October 2015. The itinerary includes outreach 
performances at the Hawk’s Well Theatre in Sligo and the 
Pavilion Theatre in Dun Laoghaire. First launched in 2004, 
the double bill has been termed  “a magical, meditative 
experience” by a noted Nova Scotia reviewer.

Sam McBratney’s touching bedtime account of Little
Nutbrown Hare, Guess How Much I Love You, has
appeared in 53 languages, with more than 28 million
copies in print worldwide since its publication in 1995. A
second adored story, I Love My Little Storybook by writer/
illustrator Anita Jeram, features a whimsical menagerie of

THE  NUTBROWN HARES HEAD FOR IRELAND
animals and imaginary creatures whose gentle adventures
celebrate the joy of reading. Mermaid’s creative team has
ably captured the enchantment of the storybook characters
and their fanciful settings. Jim Morrow served as both
director and production designer while Steven Naylor’s
lively music score reflects the Celtic traditions shared by
Nova Scotia, Ireland and Northern Ireland. The recorded
narration showcases the storytelling skills of Beau Bridges.
Touring artists include puppeteers Kathryn McCormack 
and Jeff O’Hara, and John Allen MacLean in the capacity 
of stage manager. Morrow and General Manager Lisa 
Gleave will travel with the company, and oversee workshops 
and industry seminars. The tour was supported with 
assistance from The Canada Council for the Arts.

I Love My Little Storybook by Anita Jeram.  Copyright © 2002 by 
Anita Jeram.  Guess How Much I Love You text copyright ©1994 
by Sam McBratney; Illustrations copyright ©1994 by Anita Jeram. 
Guess How Much I Love You™ is a registered trademark of Walker 
Book Ltd, London.
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AN EXPANDED ROLE FOR THE INSTITUTE OF PUPPETRY ARTS

Since its inception, Mermaid Theatre has played a 
pioneering role in promoting the art of puppetry. 
Mermaid’s management provided the catalyst for 

the Nova Scotia International Puppetry Festival during the 
‘seventies, and the creation of the Institute of Puppetry Arts 
in 1998 laid the foundation for diverse teaching, mentoring 
and outreach activities at home and abroad. A full calendar 
of classes, workshops and demonstrations is tailored to 
the specific needs of children, family groups, teachers, 
recreation leaders, theatre professionals and industry.  

In particular, the Institute’s professional three-week 
training intensive known as Animotion has garnered 
widespread respect as its graduates launch their careers 
in the performing and media arts. The Theatre Loft, 
with its increasingly popular artist-in-residence program, 
has become an important platform for puppetry-related 
research and development, while the Institute’s play-
creation component, with an emphasis on one-hour 
curriculum-based theatre pieces designed specifically for 
presentation in school auditoria, effectively promote the 
integration of the art of puppetry and science instruction.
Mermaid’s nationwide leadership in the field is a significant 
factor underlying the company’s goal of establishing a 
centre of excellence in the heart of Nova Scotia’s Avon 

Region. The Theatre now hosts the Atlantic Canada 
Puppetry Association/Association des marionnettistes 
du Canada atlantique, a new alliance linking the region’s 
artists to worldwide practitioners of the age-old art. The 
ACPA/AMCA is governed by a founding board drawn 
from the four Atlantic Provinces. Also designated as 
UNIMA ATLANTIC, the group is formally affiliated 
with UNIMA-Canada and UNIMA-International 
(l’Union Internationale de la Marionnette). For further 
information (and a membership form) please visit 
www. mermaidtheatre.ca/acpa/ and facebook.com/
UNIMAAtlanticCanada.

A selection of images from ANIMOTION 2015, attended by 
participants from Quebec, Ontario, Nova Scotia, Newfoundland 
& Labrador, and Arizona:  Katie Dorian & Chris Hamby, Jeffrey 
O’Hara, Morgan Nerenberg, Michael McPhee  (Photos by 
Michael Venn)
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Mermaid Youtheatre Wins Acclaim 

Launched in 1990 by Christopher Heide, the 
Mermaid Youtheatre has played a vital role in 
encouraging young people to explore generational 

issues through the medium of theatre. A broad range of 
topics has been tackled over two decades, resulting in 
honest and often provocative staged pieces collectively 
scripted and performed for their peers. Under the 
leadership of Kaleigh Heide, the program’s current 
coordinator, the program is open to all local youth aged 
14-19. During the past two seasons, the Youtheatre’s 
thoughtful exploration of youth violence (The Hivemind) 
was created in collaboration with the Lunenburg-based 
Second Story Women’s Centre’s Be the Peace Project.  The 
powerful ensemble show earned outstanding critical acclaim 
at the 2015 Nova Scotia High School Drama Festival.  
The Youtheatre’s dynamic activities received support this 
season from the Province of Nova Scotia’s Department 
of Communities Culture and Heritage’s Youth Activities 
Program, and The Gordon Foundation of NS.  The group 
will explore new material in the season ahead. 

MERMAID THEATRE STAFF
Artistic Director: Jim Morrow

General Manager: Lisa Gleave
Artistic Consultant for Music & Sound Design: Steven Naylor

Administrator: Cathy White
Office & Tour Coordinator: Jason Tucker
Public Affairs Consultant: Sara Lee Lewis

Production Manager: Deborah MacLean
Production Associate & Workshop Coordinator:

Struan Robertson
Youtheatre Coordinator: Kaleigh Heide
Technical Director: Michael Jamieson

House Manager: Richard Cochran
Box Office Manager: Jess Weir

BOARD OF DIRECTORS: 2015/2016
Chair: Ed Macdonald • Vice Chair: Jon Oulton

Treasurer: Gary Johnson • Secretary: Alex Jurgens
Directors: John Bregante • Andrew G.M. Kirk •

Linda MacDonald • Shayla Steeves

Mermaid Theatre of Nova Scotia is represented by:
KIDS’ ENTERTAINMENT (North America)

info@kidsentertainment.net
www.kidsentertainment.net

Tel: + 1 416-971-4836
AGENCE STATION BLEUE

(Québec and The People’s Republic of China)
e.comtois@stationbleue.com/
elisabeth.comtois@gmail.com

www.stationbleue.com • Tel: + 1 514-273-3093

For general information, please contact
Mermaid Theatre of Nova Scotia

P.O. Box 2697, Windsor, Nova Scotia Canada B0N 2T0
Tel: + 1 902-798-5841 • Fax + 1 902-798-3311

puppets@mermaidtheatre.ca
mermaidtheatre. ca

Charitable Registration Number: 119038768 RR 0001

Newsletter Design
Margo Ellen Gesser • www.margoweb.com
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Now established as a major destination for artists 
and fans alike, MIPAC’s diverse program 
showcases both emerging local talent and 

prominent touring entertainers. The Family Fare Series, 
unique in Nova Scotia, has been especially successful 
in attracting audiences new to the excitement of the 
performing arts. The elegantly renovated 400-seat facility 
- a former cinema and vaudeville centre known as The 
Imperial - has again become a vital community asset, 
thanks to strong support from audiences, local services and 
businesses, and government agencies.

For online ticket sales and details about the 2015-2016 Performing 
Arts Series, please see: http://mermaidtheatre.ca/mipac/

MERMAID IMPER IAL  PERFORMING ARTS  CENTRE


